


STARTPOINT NICOLA ARTHEN AMELIA The StartPoint Prize has been mapping out the diploma work of students graduating from European art schools
30.9.-1. 1. 2015 BEAVIS-HARRISON since 2003 and today it is the largest review of its kind. This yearn, too, around 20 artists will be selected from

é?&’Amsterdam 34 schools in 18 different countries for the final exhibition. They will participate in person in the installation of the
?‘"‘ée io'O?’P | nicolaarthen.com |1($|8|g Osl exhibition and the exhibition’s opening, in the course of which the winner will be announced and further awards will
rade Fair Palace, - slo . aan = - - -
National Gallery in Prague ameliabeavisharrison.com also be made. StartPoint, with its unique extent, covers a varied mixture of art genres and approaches,
startpointprize.eu ranging from classical painting through sculpture or photography up to multimedia installations and videos, thus
presenting the full scope of the upcoming European art generation. However, StartPoint is also about
encounters between artists and experts across countries, traditions and genres that can bring both them and the
audience new opportunities for comparison. There is also a residential programme “STARTED” for the overall
CORSIN BILLETER RUBEN BIRRELL winner and other prizewinning finalists, which aims to continue this collaboration. This year for the first
time is StartPoint taking place in the unique spaces of the Trade Fair Palace of the National Gallery in Prague.
1991 1992 This cooperation brings for the prize not only institutional anchoring and elevated prestige, but foremost a great
i:‘:’s'i(ni‘:lrl'ectzr " KASK Antwerpen perspective for further discovering the most contemporary European art.
Cena StartPoint mapuje jiz od roku 2003 diplomové prace studentu evropskych Nejde vSak jen o vystavu doprovazenou katalogem a webovymi strankami, ale stejné
uméleckych skol a dnes je nejvétsi prehlidkou svého druhu. Také letos bude z 34 tak i o setkavani nadé&jnych umélcti a odbornikd napii¢ zemémi, tradicemi a Zanry, které
§kol z 18 zemi vybrano pro finalni vystavu kolem 20 umélcu, ktefi se osobné zucastni mohou jim i divakiim pfinést nové moznosti srovnani. Toto sblizovani se snazi dale rozvijet
instalace vystavy a vernisaze, béhem niz bude vyhlasen vitéz a budou udélena i residenéni program ,,STARTED"” pro celkového vitéze a ocenéné finalisty.
i dalSi ocenéni. V letosnim roce se StartPoint poprvé kona v jedineénych prostorach Veletrzniho palace
JOHANNES DANIEL TOMAS ESPINOSA BARBORA FASTROVA StartPoint svym ojedinélym rozsahem pokryva pestrou smésici vytvarnych zanru Narodni galerie v Praze. Tato spoluprace pfinasi cené nejen institucionalni zakotveni
i pfistup(, které sahaji od klasické malby pfes sochu ¢&i fotografii az po multimedialni a zvySenou prestiz, ale predevsim skvélou perspektivu do dalSich let objevovani
instalaci a video, a predstavuje tak celou $ifi nastupujici evropské umélecké generace. nejsoucasnéjsiho evropského uméni.
1987 1985 1988
HGB Leipzig UdK Berlin UPMRUM Praha
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JENNY PALEN DOYOUN PARK JULIE ROCH-CUERRIER
1982 1978 1988
KKH Stockholm MKH Kiel RCA London
jennypalen.com julierochcuerrier.com
ANSELM SCHENKLUHN JIRI STANEK ORGANIZER
1984 1990 Arbor vitae Foundation, Prague
KHB WeiBensee FaVvU VUT Brno
anselmschenkluhn.de
CURATORIAL TEAM SCHOOLS, SKOLY / COUNTRIES, ZEME
KURATORSKY TYM
2014 24/11
B 2013 34/16
PAVEL VANCAT 2012 37/18
head curator, hlavni kurator projektu 2011 34/19
2010 33/16
MARCEL FISER 2009 31/16
project coordinator, 2008 28 /14
koordinator projektu 2007 19/9
director, feditel GAVU Cheb 2006 15/8
2005 5/2
LUCIA GAVULOVA 2004 4/1
Slovenska narodna galéria, 2003 4/1
Bratislava
ADAM BUDAK YEAR, ROK / WINNER, VITEZ
Chief Curator, hlavni kurator
Narodni galerie v Praze 2014 LISA-MARIE VLIETSTRA GRA Amsterdam
2013 MATEA BAKULA HKU Utrecht
2012 CECILIA NYGREN KKH Stockholm
INTERNATIONAL JURY, 2011 TOMMY H@VIK Kunstakademiet Oslo
MEZINARODNI POROTA 2010 ALEXIS MILNE Goldsmiths London
2009 SERENA KORDA RCA London
B i 2008 DANIEL PERMANETTER AdBK MUnchen
STARTPOINT 2015-2016 ONDREJ CHROBAK 2007 PETRA HEROTOVA VSUP Praha
Cheif Curator, $éfkurator 2006 ANA STRIKA HfGK ZUrich
26.8.-4.10.2015 Moravska galerie v Brné 2005 TEREZA SEVEROVA VSUP Praha
Started 2015. Residents of STARTPOINT. GAVU Cheb 2004 PAVEL RYSKA FavU VUT Brno
ADAM MAZUR 2003 JANA BESMAKOVA FavU VUT Brno
29.9.-1.11.2015 curator, kurator
finalni vystava, final exhibition Warszawa
Trade Fair Palace, National Gallery in Prague,
Veletrzni palac, NG v Praze ALICE MOTARD
curator, kuratorka
29.9.2015 Spike Island, Bristol
Started 2015. Residents of STARTPOINT,
Berlinskej Model, Praha CHRISTOPH TANNERT
(with launch of the catalogue of Lisa-Marie Vlietstra, artistic director, umélecky reditel
s kitem katalogu Lisy-Marie Vlietstra) Kunstlerhaus Bethanien, Berlin
June 2016/ &erven 2016 RADEK VANA 13
Selection of StartPoint 2015. curator, kurator N-A-V n )]
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NICOLA ARTHEN

1990
GRA Amsterdam
nicolaarthen.com

For nearly 200 years, society and art have been fascinated by the topic of men and machines. Machines took AMELIA

over men's work and today they perform tasks beyond the possibilities of human hands. We are all used to utilising BEAVIS-HARRISON
the results of invisible work; the work has either been done by non-human machines or machine-like people in

the countries to which work has been outsourced. Most of us can hardly imagine the production line work, so :(fﬁg oslo
characteristic of the 19th and 20th centuries. Nicola Arthen has abstracted such work in his video to a robotic ballet ameliabeavisharrison.com

of two hands repeating precisely the same moves over and over again. Today, the futuristic ideal of a merge between
man and machine has gained new technical and social dimensions. In High Jump a perfect athletic movement is
carried out by a limp body carried by five pairs of arms. Who is working like a machine now? The movementis
materialised, the phasing is visualised, yet the whole video is charged as if it were a religious Renaissance scene.
Tension between the mechanical and the bodily is also typical of Arthen's sculptures. (rv)

Uz témér 200 let téma stroje a ¢lovéka fascinuje spolec¢nost i uméni. Stroje od ¢lovéka do robotického baletu dvou rukou, které bez ustani provadi tytéz precizni pohyby. Futuristicky
prebraly praci, kterou mohl sam vykonavat, a dnes uz délaji véci, které jsou pro lidské ruce ideal splynuti ¢lovéka se strojem dnes dostava nové rozméry technické i socialni. Ve videu

za hranicemi moznosti. MnoZstvi prace, jejiz vysledky jsme v§ichni zvykli vyuZivat, zdstava Skok do vysky je perfektni atleticky pohyb provedeny bezviadnym télem, které nesou paze
pro nas neviditelné; provedly ji bud’ nezivé stroje nebo pro nas strojoviti lidé v zemich, kam péti lidi. Kdo tady funguje jako mechanicky stroj? Pohyb je tu materializovany, jeho fazovani
byla prace outsourceovana. Prace u pasu, tak typicka pro 19. a 20. stoleti, je pro vétsinu vizualizované, cela scéna ale paradoxné dostava naboj renesan¢niho religiozniho vyjevu.

z nas naprosto nepredstavitelna. Nicola Arthen ve svém videu takovou praci abstrahoval Napéti mechanického a télesnosti je typické také pro Arthenovy sochy. (rv)

Saints, 2015, Spatial installation,

High Jump, 2015, HD Video, 6’ 6” offset-printing plates, aluminium rivets,

Skok vysoky, 2015, HD Video, 6’6" polyurethane resin, acrylic glass, paint marker
Svati, 2015, prostorova instalace,

Labour, 2014-2015, HD Video, 1h 42’ 27" offsetové tiskové platy, hlinikové spojky,

Prace, 2014-2015, HD Video, 1h 42’27 polyuretan, plexisklo, popisova¢

The “Penitentiary of Fallen Women” performance is based on a specific affair called the “Magdalene Laundries”, i.e.
Irish institutions for “fallen women™ who were imprisoned and employed as laundrywomen. This tradition, which was

in practice from the 17th century to the 1990s, has only recently been uncovered with common cases of humiliation,
abuse or even death. The performance by Amelia Beavis-Harrison translates this painful topic into an allegorical drama
within the framework of set pieces, reminiscent of a girl band performance. It is all supplemented by a never-ending
projection of linguistic terms, which form a terrifying hierarchy of subordination and abuse and crown the whole topic
with freezing conviction. (pv)

Performance Kaznice padlych Zen vychazi z konkrétni kauzy takzvanych ,,Magdalene ¢i dokonce umrti. Performance Amelie Beavis-Harrison preklada toto bolestivé téma jako
laundries”, tedy irskych Gstava pro padlé Zeny, které byly uvéznény a zaméstnany jako alegorické divadlo v ramci kulis, které pfipomina vystoupeni divéi kapely, to v§e doplnéné
pradleny. Tradice, ktera sahala od 17. stoleti az do 90. let stoleti dvacatého, je plné o nekoneénou projekci jazykovych termind, formujicich désivou hierarchii podfizeni
odhalovana az v poslednich letech a zahrnuje ¢asté pripady ponizovani, zneuzivani a zneuzivani, které dodavaji celému tématu mrazivé presvédcivou korunu. (pv)

Penitentiary of Fallen Women, 2015,
performance/installation

(3 washing machine panels, carpet, fabrics,
spotlights, projection, 5 performers)
Kaznice padlych zen, 2015,
performance/instalace (3 panely, koberec,
textilie, svétla, projekce, 5 herecek)



CORSIN BILLETER

1991
ZHdK Zirich
corsinbilleter.ch

For nearly 200 years, society and art have been fascinated by the topic of men and machines. Machines took RUBEN BIRRELL
over men’'s work and today they perform tasks beyond the possibilities of human hands. We are all used to utilising

the results of invisible work; the work has either been done by non-human machines or machine-like people in Ili?l( Antwerpen

the countries to which work has been outsourced. Most of us can hardly imagine the production line work, so

characteristic of the 19th and 20th centuries. Nicola Arthen has abstracted such work in his video to a robotic ballet

of two hands repeating precisely the same moves over and over again. Today, the futuristic ideal of a merge between

man and machine has gained new technical and social dimensions. In High Jump a perfect athletic movement is

carvried out by a limp body carried by five pairs of arms. Who is working like a machine now? The movement is

materialised, the phasing is visualised, yet the whole video is charged as if it were a religious Renaissance scene.

Tension between the mechanical and the bodily is also typical of Arthen's sculptures. (rv)

Uz témér 200 let téma stroje a ¢lovéka fascinuje spolec¢nost i uméni. Stroje od ¢lovéka
prebraly praci, kterou mohl sam vykonavat, a dnes uz délaji véci, které jsou pro lidské

abstrahoval do robotického baletu dvou rukou, které bez ustani provadi tytéz precizni pohyby.
Futuristicky ideal splynuti ¢lovéka se strojem dnes dostava nové rozméry technické i socialni.

ruce za hranicemi moznosti. Mnozstvi prace, jejiz vysledky jsme vsichni zvykli vyuzivaat, Ve videu Skok do vysky je perfektni atleticky pohyb provedeny bezvladnym télem, které nesou
zlistava pro nas neviditelné; provedly ji bud’ nezivé stroje nebo pro nas strojoviti lidé paze péti lidi. Kdo tady funguje jako mechanicky stroj? Pohyb je tu materializovany, jeho

v zemich, kam byla prace outsourceovana. Prace u pasu, tak typicka pro 19. a 20. stoleti, fazovanivizualizované, cela scéna ale paradoxné dostava naboj renesanéniho religiozniho

je pro vétsinu z nas naprosto nepredstavitelna. Nicola Arthen ve svém videu takovou praci vyjevu. Napéti mechanického a télesnosti je typické také pro Arthenovy sochy. (rv)

Compositions. 1&2&4&6&8&9=/Web/History/Painting/Series/,
2014 - 2015, UV print on white acrylic glass,

4 color laser-printed booklets

Compositions. 1&2&4&6&8&9=/Web/History/Painting/Series/,
2014 - 2015, UV tisk na plexiskle,

ctyrbarevny booklet

If a young artist is tied down by the weight of tradition at the beginning of his career, the result is often ponderous

and dull. However, Ruben Birrell offers an exciting amalgam of the past and the present. The physical presence of
sculptures, which are monumental and even oppressive, especially when in a group, in his case is very important.

On the other hand, there is the joy of colourful effective materials. Ruben, like an ancient sculptor, sculpts from a block
a form hidden within. However; the block is of green and beige insulating foam. The materials intertwine, just like
abstract (an)organic morphology does. Various techniques applied in the processing are visible only after a very
close look, which provide the monuments with an intimate dimension. Birrell is inspired by archaic cultures, but he
induces substantially richer visual associations, be it relief decoration in modernist concrete architecture, symbolist
figurative compositions or spiritually tuned Informel. Intertwining of timelines and the connection of a mystery with

an emphasis on the materiality of sculptures is close to the futuristic jazz of Kamasi Washington. (rv)

Kdyz se mlady umélec hned na zac¢atku kariéry nechava svazovat tihou tradice, byva prolinaji, stejné jako abstraktni (an)organickeé tvaroslovi. Nejriiznéjsi postupy uplatnéné pfi

vysledek ¢asto téZkopadny a nevyrazny. Ruben Birrell nam ale nabizi vzrusujici amalgam zpracovani jsou vidét az pfi pohledu zblizka, ktery monumentim dava intimni rozmér. Birrell
minulosti a sou¢asnosti. DilleZita je u né&j fyzicka pfitomnost soch, které jsou monumentalni se inspiruje archaickymi kulturami, ale navozuje podstatné bohatsi vizualni asociace, at'uz to
a obzvlast've skupiné pusobi az tisnivé. Na druhou stranu je tu ale radost z barevné
pusobivych materiald. Ruben totiz jako prehistoricky sochaf z bloku vytesava v ném
ukryty tvar, ten blok je vSak ze zelenkavé a bézové izolacni pény. Materialy se navzajem

jsou reliefni dekorace v modernistické betonové architekture, symbolistni figuralni kompozice
nebo spiritualné ladény informel. Prolinani €asovych rovin a spojeni mystéria s dirazem na
materidlnost soch ma blizko tfeba k futuristickému jazzu Kamasiho Washingtona. (rv)

Untitled 6, 2015, Polyurethane, acrylic paint, wood,
317cm x 107cm x 70cm

Bez nazvu 6, 2015, Polyuretan, akryl, dfevo,
317cm x 107cm x 70cm



JOHANNES DANIEL

1987
HGB Leipzig
johannesdaniel.com

Paintings by Johannes Daniel do not need long explanatory comments: their sense lies in the painting itself, relaxed
and confidently mastered, combining several principles (figurative imaging, expressive gesture, typography) within
a single image, without the whole losing its unity. By combining references to reality with abstract gestic shapes
reminiscent of early Rauschenberg, i.e. that period of Art History when, with the background of abstract art or
expressionism and in opposition to it, pop art began to take shape and everydayness entered art in the form of
collaged ads and posters, journal photographs or found objects. Daniel’s collages consistently take place in the
medium of painting, but even for him, an image is not a copy of reality, but an areal field, in which the fragments of
pop culture references and vague abstract shapes are freely layered over one anothenr. At the same time, Daniel
subordinates everything to an aesthetic message and its autonomous rules. (mf)

Obrazy Johannese Daniela nepotiebuji dlouhy vysvétlujici komentar: jejich viastnim vstoupila véednodennost v podobé kolaZzovanych reklam a plakatu, ¢asopiseckych fotografii
smyslem je malba samotna, uvolnéna a suverénné zvladnuta, kombinujici nékolik ¢i nalezenych predmétt. Danielovy ,kolaze” se sice disledné odehravaji v médiu malby,
principt (figuralni zobrazeni, expresivni gesto, typografie) v ramci jednoho obrazu, aniz ale i pro néj plati, Ze obraz neni prepisem reality, ale ploSnym polem, v némz se fragmenty
by celek ztracel na jednoté. Spojenim odkaz(i na realitu s abstraktnimi gestickymi tvary odkazll na svét popularni kultury a neurcité abstraktni tvary volné vrstvi pies sebe. Zaroven
ponékud pfipominaji raného Rauschenberga, tedy to obdobi dé&jin uméni, kdy se na v$e podfizuje estetickému vyznéni obrazu a jeho autonomnim zakontm. (mf)

pozadi abstraktniho expresionismu a v opozici k nému zacal formovat pop art a do uméni

Maximum effect, 2015,
oil on canvas, 260%210cm
Maximum effect, 2015,
olej na platné, 260%x210cm

Happy and sad, 2014,
oil on canvas, 40%x35cm
Happy and sad, 2014,
olej na platné, 40x35cm

Nothing, 2014,
oil on canvas, 100x100cm
Nothing, 2014,
olej na platné, 100x100cm

TOMAS ESPINOSA

1985
UdK Berlin
tomasespinosa.com

Objects, installations and performances by Tomas Espinoza revolve around topics of the public and private, intimacy
and friendliness. His mirror structure in Tiergarten park in Berlin, famous for incidental sexual encounters, plays
the role of a perfect hideaway and an object of reflection, too. We may perceive the audio-visual party in the Neue
Nationalgalerie in Berlin as its complimentary opposite. It remained closed to all uninvited people - they could only
watch the party from the adjacent terraces, at a distance. This is the artist’s critique of the posh inaccessibility of
famous “rooftop parties™” held in the iconic building. Countless cucumbers made of burned clay in the installation,
“Between Us", invite viewers to touch and participate, which brings about the same intimate inappropriateness. (pv)

Objekty, instalace a performance Tomase Espinozy se toc¢i kolem témat vefejného

a soukromého, intimity a vstficnosti. Zrcadlova konstrukce v berlinském parku Tiergarten,

proslulém nahodnymi sexualnimi setkanimi, zde hraje roli dokonalého ukrytu i objektu

reflexe. Jako jeji komplementarni opak mizeme chapat audiovizualni party v berlinské Neue

Closed Society, 2014, Video

(2h performance at the Festival of the
Future Nows, sculpture garden,
Neue Nationalgalerie, Berlin)
Uzaviena spolec¢nost, 2014, video
(2h performance v ramci Festival of
the Future Nows, socharska zahrada,
Neue Nationalgalerie, Berlin)

Neighbourly Relations, 2013-2015,
Photographs of installation

(Outdoor Park, Tiergarten, Berlin;
Mirrors, 200 x 150 x 150 cm)
Sousedské vztahy, 2013-2015,
fotografie instalace (Vychazkovy park,
Tiergarten, Berlin; zrcadla,

200 % 150 x 150 cm)

Nationalgalerie, ktera zustala uzaviena vSem nepozvanym, ktefi ji mohli pouze zdali sledovat
z prilehlych teras, ¢imz autor nepfimo kritizuje noblesni uzavienost proslulych ,rooftop parties”

v této ikonické budové. Nespocetné mnozstvi z hliny vypalenych okurek v instalaci ,,Mezi nami”

pak vyzyva divaky k dotyku a participaci, ktera pfinasi stejnou intimni nepatfi¢nost. (pv)

Between Us, 2014-2015,
Installation (clay, wood, metal)
Mezi nami, 2014-2015, Instalace
(hlina, dfevo, kov)



BARBORA FASTROVA Although Barbora Fastrova originally studied Photography, for several years now she has been toying with the ZUZA GOLINSKA The spatial interactive installation by Zuza Golirnska can have different interpretations: from strictly sporty (barriers

possibilities of contemporary sculpture, especially in her favourite concrete. The project “Iin my country... “, which for exercise) through sociocultural (red carpet as a symbol of initiation into the world of celebrities) or intimate
:Ji’:ﬁRUM Praha combines references to the current world of social networks and children’s topics of language games and clumsy L%%OWars awa (provocative red supplemented by the softness of hidden mattresses), to purely personal (the installation space is
= - - - =, - = L1 Zaw = = = = =
barborafastrova.com forms, is about a world where “stories are interpreted literally and tears are moderated by surprising solutions, zuzagolinska.com based on the space of the house in which the artist was born). All these meanings are connected in an enormous
to quote the artist. Fasterova’'s stubbornly smudged poetics connect the legacy of minimalism with current DIY abstract environment, which not only invites playful participation but also inserts obstacles. Its final functions and
aesthetic and post-Internet thinking in new, surprisingly direct forms. (pv) interpretation are ultimately determined by the viewers. (pv)
A¢ puvodné studentka fotografie, Barbora Fastrova si jiz nékolik let pohrava s moznostmi a slzy zmirnény prekvapivymi feSenimi”. Fasterové zarputile uSmudlana poetika spojuje odkaz Prostorova interaktivni instalace Zuzy Goliriské muze mit rozli¢éné vyznamy: od striktné aZ po ryze osobni (plocha instalace vychazi z plochy autoréina rodného domu). Ty v§echny
soucasné sochy, predevsim v jejim oblibeném betonu. Projekt ,, In my country...”, ktery minimalismu se souc¢asnu vinou DIY estetiky i post-internetového uvazovani do novych, sportovniho (pfekazky uréené k cviéeni) pies socialné-kulturni (Cerveny koberec jako znak se tu propojuji do obfiho abstraktniho environmentu, ktery nejen zve k hravé participaci,
v sobé kombinuje odkazy na soucasny svét socialnich siti i détska témata jazykovych her piekvapivé pfimych forem. (pv) iniciace do svéta celebrit) ¢i intimni (vyzyvava ruda doplnéna mékkosti ukrytych matraci) ale zaroven i klade piekazky, a jehoz vysledné funkce a vyznamy nakonec urcuji sami divaci. (pv)

a neumélych forem, je slovy autorky o svété, kde jsou ,pfibéhy interpretovany doslovné
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In my country..., 2015, installation Run-up, 2015, Installation
(concrete, plaster, metal, wood, spiderpodium, video) (carpet, polyurethane foam, chairs, shoe covers)
In my country..., 2015, instalace Run-up 2015, Instalace

(beton, modelina, kov, dievo, video) (koberec, polyurethanova péna, zidle, navieky)



ESTHER HOVERS

1991
KABK Den Haag
estherhovers.nl

The public space is ours, yet it belongs to someone. From the owner’s point of view, everything happening there
turns into a performance. It seems that we still have to learn how to use this space, how to behave init, so that it is
living and “ours” but still gives freedom to others. The others are the observers who evaluate us, just like we do
ourselves. An artist’s view might also transform viewing street events into an observation full of details, as recorded
e.g. by Robin van ‘t Haar or Paulien Oltheten. Esther Hovers is fascinated by how this arena of diverse interests
becomes a place where it is determined what behaviour is still normal. The public space has changed from the
meeting place of different groups into a place of maintaining security, where the most common gestures and
movements are the most suspicious. Hovers deals with the topic partly documentarily. However, her photographs
of deviant behaviour in the streets are most interesting. Layered records of standing, running or walking in one
direction are so visually refined, colour-wise as well as composition-wise, that we forget for a moment that the artist
has made us accomplices of the intrusive eye of the security cameras. (rv)

Verejny prostor je nas vS§ech a pfece nékomu patfi. Z jeho pohledu se vSe, co se tam
odehrava, méni v predstaveni. Zda se, Ze se porad musime ucit, jak tento prostor umét

zajmu stava mistem, kde se urcuje, které chovani je jesté normalni. Vefejny prostor se z mista

vyuzivat, jak se v ném chovat, aby Zil a byl ,nas” a pfitom stejnou svobodu daval i jinym. Ti a pohyby jsou nejpodezrelejsi. Hovers téma zpracovava ¢astecéné dokumentarné, nejzajimavéjsi
druzi jsou pozorovatelé, ktefi nas hodnoti, tak jak to délame my sami. Také pohled uméice jsou vsak jeji fotografie deviantniho chovani na ulicich. Vrstvené zaznamy postavani, béhu
miZe z déni na ulici udélat pozorovani pIné detaill, které zaznamenavaji tieba Robin van’t ¢i chlize jednim smérem jsou tak vizualné vytiibené, barevné i kompozi¢né, Ze na chvili

Haar nebo Paulien Oltheten. Esther Hovers fascinuje, jak se toto kolbi$té riznorodych zapomeneme, Zze umélkyné z nas déla komplice hodnoticiho oka bezpe&nostnich kamer. (rv)
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False Positives, 2015, Mixed media, publication
Spatné priklady, 2015, Rizna média, publikace

setkavani riznych skupin proménil v misto udrzeni bezpecnosti, kde pravé ty nejnormalnéjsi gesta

KARL ISAKSON

1983
Kunstakademiet Kebenhavn
karlisakson.com

Four works by Karl Isakson could function independently, but they are related content wise and form wise as well.
They are still presented as a single four part installation. The connecting factor is modern technology, i.e. the
impersonal yet omnipresent part of our lives which is used here so that it affects our imagination and emotions. The
largest work regarding its dimension is an installation formed by the source of a very loud sound, which we can only
imagine since it is completely muted by layers of a special material. The topic of another work abstract black-and-white
prints depicting strange structures is again the permeability of fabrics and inner space: film negatives registering

the penetrating light are inserted in regular T-shirts. The last two parts are video installations played unusually on

a tiny iPhone screen. However the gadget itself is also part of the topic. It plays through a small tunnel with a system

of mirrors and, at the same time, records a film (i.e. a shrunken cut-out which corresponds with the tunnel diameter),
which is simultaneously replayed and re-recorded. It doesn’t matter what film sequence was at the beginning, because
after a few repetitions, the image always copying its own detail becomes a pulsating screen generating certain
colours.The second work also concerns the iPhone and the technology of its display. The artist had the iPhone sent

to Baotou, a Chinese city, to carry out a trivial task: he had it record a local flower with a violet bloom, since it is here
where rare metals, mainly Europium, are used in the displays to display the blue and violet colours. (mf)

Ctyfi prace Karla Isaksona by mohly fungovat samostatné, zarovei véak mezi nimi existuji
obsahové i formalni vazby. Jsou vSak prezentovany jako jedna €tyrdilna instalace. Jejich
spojujicim prvkem jsou moderni technologie, tedy neosobni a zarover vSudypfitomna
soucast nasich Zivotu, které jsou zde pouzivany zpisobem, jez pusobi na nasi imaginaci
a emoce. Rozmérem nejvétsi je instalace, tvofena zdrojem velmi hlasitého zvuku, ktery

si véak muzZeme jen predstavovat, nebot je absolutné utlumen vrstvami specialniho
materialu. Tématem dalsi prace - abstraktnich ¢ernobilych tisk( zobrazujicich zvlastni
struktury - je opét propustnost latek a vnitini prostor: do oby€ejnych tricek jsou vkladany
negativy filmu, registrujici prochazejici svétlo. Posledni dvé ¢asti tvofi videoinstalace

Isolated distraction (failed), 2015, Ampilifier,
sound-absorbing material, speaker,
Mp3-player, 40 x 50 x 48 cm

Izolované rozptyleni (neispésné), 2015,
zesilovac€, zvukotésny material, reproduktor,
Mp3-prehravac, 40 x 50 x 48 cm

On the radio they are talking about
a hole in the earth (europium, europium,

I'm thinking of europium

(a purple flower in Baotou), 2015,
iPhone 48, charger

Myslim na europium

(purpurovy kvét v Baotou), 2015,
iPhone 4S, nabijecka

V radiu mluvi o dife v zemi
(europium, europium, terbium), 2015,
iPhone 48, zrcadla, silikon.

terbium), 2015, iPhone 4S, Mirrors, silicone.

nezvykle prehravané na miniaturni obrazovce iPhonu; pfistroj samotny je vsak i jejich tématem.
Prehrava a prostiednictvim malého tunelu se soustavou zrcatek zaroven rovnou nataci film
(respektive jeho zmenseny vyiez, odpovidajici praméru tunelu), ktery vzapéti opét prehraje

a nataci. Neni dulezité, jaka sekvence filmu byla na poéatku, nebot’'po nékolika opakovanich
se obraz - neustéle kopirujici svuj detail - stava pulzujici obrazovkou generujici uréité barvy.
Také druha prace je o iPhonu a technologii jeho displeje. Autor jej poslal do ¢inského mésta
Baotou, aby zde provedl| banalni tkon: nechal jim natoc¢it jednu mistni kvétinu s fialovym

kvétem. Pravé zde se totiz tézi vzacné kovy, predevsim europium, které je v displejich
pouzivano pro zobrazovani modré a fialové barvy. (mf)




VYTAUTAS JUOZENAS

1990
VDA Vilnius
6p3s.eu

Vytautas Juozenas’ installation, “Uncertainty”, illustrates with exceptional poetic lightness a principle known from
Quantum Physics: the particles’ position and speed are fully determinable only in mutual relation, not separately.
The author demonstrates this on a regular grass genus which he puts in a “quantum” state in a dramatically

lit installation where the countryside turns into a laboratory and vice versa. (pv)

Instalace Uncertainty (Neurcitelnost) Vytautase Juozenase ilustruje s neobycejnou odradé travy, kterou uvadi do “kvantového” stavu v dramaticky nasvicené instalaci, kde se
poetickou lehkosti princip, znamy z kvantové fyziky: poloha a rychlost ¢astic je plné krajina prevraci v laboratof a naopak. (pv)
urcitelna jen ve vzajemném vztahu, nikoliv izolované. Autor ukazuje tento stav na bézné

Uncertainty, 2015, Installation

(bentgrass (Agrostis), table, spinning electric motors)
Neurcitelnost, 2015, Instalace

(trava (Agrostis), stul, elektromotory)

PETRA LELLAKOVA
& VLADIMIRA VECEROVA

PL-1985/VV-1988

AVU Praha

petralellakova.com
vladimiravecerova.blogspot.cz

Petra Lellakova assisted Viadimira Vecerova with her graduation project at the Academy of Fine Arts in Prague in
2013. They both fiilmed short humorous sketches in which they absurdly pantomimically helped and obstructed each
other: This yearn the graduate roles have changed along with their recent common videos: rather than documentation
of performances, they have become complexly composed and balanced live images in which both protagonists
dressed in strange microplush leotards move, sometimes only a few centimetres. The emphasis is on the image as

a whole, which in parallel scenes quotes various fragments of Art History periods. (pv)

Petr Lellakova spolupracovala jiz na diplomové praci Vladimiry Ve¢erové na AVU se z nich staly slozité komponované a balancované Zivé obrazy, v nichZ se obé protagonistky
v roce 2013, kdy obé spolecné natacely drobné humorné skece, v nichz absurdné v podivnych mikroplySovych trikotech nékdy pohnou jen o par centimetr(. Dlraz je tu kladen
pantomimicky vypomahaly i pirekazely jedna druhé. Letos se role diplomantek otocily na obraz jako celek, ktery v paralelnich vyjevech cituje rozliéné fragmenty etap dé&jin uméni.
a takeé jejich posledni spole¢na videa se zménila: vice nez dokumentacemi performanci (pv)
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You Cannot, 2014 - 2015, HD video
Nemuzes, 2014 - 2015, HD video



EDWARD LLOYD

1987
AdBK Wien
f-n-p.co.uk

The Tears Of a Setting Sun. A Nomadic Identity In Textile is the complex report of an Architecture graduate on
the state of Mongolia and an authorial interpretation of its original nomadic culture in comparison to the present
times, formed mainly by the expanding international market and gold trade. In a broader context, it explores
urban occupation and different ways in which actions and rituals form identity and how that identity is reflected
in the objects surrounding us. The result is an impressive whole of interconnected artefacts, culminating

in a construct of a new fantastic image of a Mongolian nomad. Individual fragments reflect the historical silk
trade and the trade with Buddhist relics throughout the region, which have formed its unique character: Lloyd
interprets his research via textile and embroidery, which have both played a key role in the culture of nomadic
commodities in ancient and modern Mongolia. He views the topic through aspects of place, object, time and
identity and, besides the installation, interprets the research results in a narrative accompanying publication. (Ig)

Dielo The Tears Of a Setting Sun. A Nomadic Identity In Textile. je komplexnou spravou v predstave novej fantasknej podoby mongolského nomada. Jednotlivé fragmenty
absolventa architektury o stave Mongolska a autorskou interpretaciou jeho pévodnej reflektuju historicky obchod s hodvabom a budhistickymi reliktmi, ktory utvara jedine¢ny
nomadskej kultury v porovnani so su€asnostou, ktora je formovana predovsetkym rozsirovanim charakter regionu. Lloyd svoj vyskum timoc¢i cez médium textilu a vysivky, zohravajicich
globalneho trhu a medzinarodnym obchodom so zlatom. V SirSom kontexte skiima okupaciu v kultare nomadickych komodit starého i si€¢asného Mongolska jednu z kl'G€ovych dloh.
miesta a spdsoby, ako €iny a ritudly konstruuju identitu a ako sa ta zrkadli v objektoch, ktoré Na problematiku nahliada cez aspekty miesta, objektu, ¢asu a identity a vysledky skimania
nas obklopuju. Vysledkom je pdsobivy celok navzajom prepojenych artefaktov, kulminujucich interpretuje okrem instalacie aj vo vypravnej sprievodnej publikacii. (Ig)

Mappa Mungli, silk screen and gold leaf, goat skin, 2015
Mappa Mungli, silk screen and gold leaf, goat skin, 2015

GLORIA LUCA

1988
UAGE lasi

In her work, Gloria Luca attempts to metaphorically express certain aspects of the human psychological dimension.

The Future Anterior photo installation deals with one’s personal identity. It is composed of three black and white
photographs and a text, which is also reminiscent of a photograph by its placement within a photo frame and also
because it looks like a movie shot, with a white subtitle on a black background. To understand the work, it is important

to be aware that two of the photographs come from a family aloum and capture the author herself as a child; the third
photo is a staged self-portrait. The text then poetically explains the author’s idea that identity is not something firm and
unchangeable but is an “active principle” (C.G. Jung), i.e. formed by every decision we make. The second work — Unsqure
Black video with the artist herself performing in her studio — continues the previous work by its black and white rendition
as well as its contents. Rubik’'s Cube serves as a symbol of a colourful world where we are able to solve problems, while
its black version expresses a burdensome hopeless situation, in which we find ourselves as if in a mental trap. (mf)

Prace Glorie Luca se pokousi metaforickym zpusobem vyjadfit ur¢ité aspekty Text pak poeticky vyjadfuje autor€inu ideu, Ze identita neni nééim pevnym a neménnym,
psychologického rozméru ¢lovéka. Fotoinstalace Future Anterior se zabyva vlastni identitou. nybrz ,,aktivnim principem” (C.G. Jung), tj. Ze se neustale utvafii kazdym nasim rozhodnutim.
Sklada se ze tfi €ernobilych fotografii a textu, ktery vSak také fotografii pfipomina, jak svou Druha prace - video Unsqure Black, kde sama performuje ve svém ateliéru — svym ¢ernobilym
adjustaci ve fotografickém ramu, tak i tim, Ze vypada jako filmovy zabér s bilym titulkem na pojetim i obsahem navazuje na predchozi praci. Rubikova kostka je tu symbolem pestrého
&erné plose. Pro pochopeni prace je dllezité, Zze dvé fotografie pochazeji z rodinného alba svéta, v némz problémy dokazeme fesit, kdezto jeji €erna verze naopak vyjadiuje tizivou

a zachycuji samotnou autorku v détském véku, treti je zase inscenovanym autoportrétem. bezvychodnou situaci, v niz se ¢lovék muze ocitnout jako v jakési mentalni pasti. (mf)

Why indeed must your name be a noun?

Wiy nol a verb, the most active and dynamic of all?

Future Anteriors, 2015, photo-based

installation, wood, print on plexiglass

100%70cm , inkjet prints on paper 20x30cm

Future Anteriors, 2015, fotograficka

instalace, drevo, tisk na plexiskle 100x70cm, Unsquare Black, 2015 video
inkoustovy tisk na papife 20x30cm Unsquare Black, 2015, video



JENNY PALEN

1982
KKH Stockholm
jennypalen.com

The profoundly fantastic video by Jenny Palén takes the viewer into the bizarre world of a girl’'s room full of
whimsically childish items and a long-standing untidy mess. Meanwhile its inhabitant watches in amusement
personalities on the Internet, who are even stranger than herself, and her only communication with her mother takes
place angrily through a closed door: In the meantime, we watch the girl putting on her makeup and dressing up for

a party at which it seems she will be the only guest. The fantastic level is represented by suddenly appearing elves,
searching police officers and other characters who transform the story into a 21st-century Alice in Wonderland. (pv)

Tizivé fantaskni video Jenny Palén nas zavadi do bizarniho svéta jednoho divéiho pokoje, div€ino liceni a oblékani se na party, na kterou pfitom ziejmé nikdo dalsi nedorazi. Fantaskni
pIného rozmarné détinskych propriet a dlouho neuklizeného neporadku. Jeho obyvatelka rovinu zastupuji nahle se zjevujici postavy skfitka, policejnich ohledavacu i dalsich postav,
pfitom na internetu pobavené sleduje osobnosti, jezZ jsou jesté podivnéjsi nez ona sama které z ptibéhu délaji tesknou Alenku v fi§i divl 21. stoleti. (pv)

a se svoji matkou nasupené komunikuje jen pres zam¢éené dvere. V mezic¢ase sledujeme

Space Rabbit, 2015, HD video

DOYOUN PARK

1978
MKH Kiel

Doyoun Park’s book objects and videos are characterised mainly by critical intelligence: a book by Umberto Eco is
conceived as a Lettrist sculpture. Through its carefully cut-out pages, we can find the key interpretation composed
of words on various pages: “Rules may change.” Park has a similar approach to further books: while the notorious
Art History of the 20th Century fights streaming water, another Taschen publishing house bestseller on the History
of Sculpture is transformed into a fireplace clock measuring time, transforming all books and art into antiquities. (pv)

Knizni objekty a videa Doyouna Parka se vyznac€uiji hravé kritickou inteligenci: kniha Umberta Podobné pfistupuje Park i k dal§im kniznim svazkim: zatimco notoricky znamé Dé&jiny umeéni
Eca je pojata jako lettristicka socha, skrz jeji peclivé profezané stranky mizeme nalézt 20. stoleti se utkavaji s proudénim vody, z dal§iho bestselleru vydavatelstvi Taschen o dé&jinach
kli€ovou interpretaci slozenou ze slov na rozliénych stranach: ,Pravidla se mohou ménit”. sochy se stavaji krbové hodiny, odmérujici ¢as, ktery z kazdé knihy i uméni ¢ini antikvitu. (pv)

Skulptur (Sculpture), 2015,
book, motor

Skulptur (Socha), 2015,
kniha, motor

Zeichen (Sign), 2015,
video and book installation
Zeichen (Znak), 2015,
video a instalace (kniha)

Kunst (Art), 2015, video
Kunst (Uméni), 2015, video



JULIE ROCH-CUERRIER

1988
RCA London
julierochcuerrier.com

What is the colour of everything? If all the colours of something are combined, individual components cease to exist.
That is why the new pigment is so appealing and charged with emotions — it contains the past, the imprints of what

is no more. Roch-Cuerrier took a world atlas, and by this method levelled out the information contained therein. She
sandblasted all the maps and sorted out the extracted pigments. Now we know what colour the world-mainland is and
vet we are still within the field of monochromatic abstraction which provides a footing of sorts. The carefully bleached
atlas has turned into an exciting, beautiful artefact in which it seems as if the total sum of knowledge has disappeared
and is positioned back at the borders of the unknown: hic sunt leones. The most frightful lion is our ignorance, the
impossibility to orient ourselves, the fear of the unknown. To reach the end of the world and — to fall off? The atlas has
actually worked as a symbol of our power over the world around us and losing this power casts us into uncertainty.
When reading the newspaper, we cannot avoid the feeling of which the 30-year-old atlas is a metaphor — that our
world is disappearing, the borders are dissolving and only the white colour turns black in some areas. (rv)

Jaka je barva véeho? Kdyz dame vSechny barvy ne¢eho dohromady, znamena to,

Ze jednotlivé slozky uz neexistuji. Proto je ten novy pigment tak pfritazlivy a nabity
emocemi, protoZe v sobé obsahuje minulost, stopy toho, co uz neni. Roch-Cuerrier
vzala atlas svéta a touto metodou nivelizovala informace v ném obsazZené. Vypiskovala
vSechny mapy a takto ziskané jednotlivé pigmenty roztfidila, takze vime, jakou barvu

ma tfeba celosvétova pevnina a pfitom se pohybujeme na poli monochromni abstrakce,
coz nam dava urcity zachytny bod. Ten peclivé vybéleny atlas se ale stal vzrusujicim

krasnym artefaktem, kde vesSkera suma znalosti jako by zmizela a vratila se k postaveni

se orientovat, strach z neznamého. Dojit na konec svéta a - zfitit se? Atlas fungoval vlastné
jako obraz nasi moci nad svétem kolem nas a jeji zmizeni nas uvrha do nejistoty. Pfi pohledu
do novin se nemuizeme neubranit pocitu jehoz je tento 30 let stary atlas metaforou

- Ze nas svét mizi, hranice se rozpoustéji a jen ta bila barva se misty méni v €ernou. (rv)

National Geographic Atlas
of the World, 2015
Sanded world atlas,

47cm x 62cm, Book 2 of 2
Atlas svéta National
Geographic, 2015
Zbrous$eny atlas svéta,
47cm x 62cm

The Worm Hole, 2015,

Video projection on leaning glass, 1
12cm x 200cm

Cervi dira, 2015,

Video projekce na skle,

112cm x 200cm

ANSELM SCHENKLUHN

1984
KHB WeiBensee
anselmschenkluhn.de

The installations by Anselm Schenkluhn contain a certain humorous mythology. His absurd constellations of materials
and artwork titles often refer to Dadaism: a blanched and upside down photograph of the Matterhorn is split by

a non-shining fluorescent lamp, and the romantic silhouette of Charles’ Wain, composed of diodes on monochromatic
canvas, refers by its title to the legendary film series on illegal street car races. The artist himself speaks about
associative dialogue transcending the usual perception of reality. This is also completely fulfilled by a monstrous
installation of a ship pierced by neon poles, floating above the viewers’ heads as a dreamlike merge of Vikings and
Star Wars. (pv)

Instalace Anselma Schenkluhna v sobé nesou jakousi humornou mytologii. Jeho absurdni
konstelace materiall i nazvy dél se ¢asto vraceji k dadaismu: vybledla a prevracena
fotografie Matterhornu je pretata nesvitici zafivkou a romanticka silueta Velkého vozu,
tvofena diodami na monochromnim platné, odkazuje svym nazvem ke kultovni filmové

sérii o ilegalnich pouli¢nich zavodech automobilt. Sam autor mluvi o asociativnim dialogu
prekracujicim bézné vnimani skute¢nosti. To pIné spliuje i monostrézni instalace lodi
prospikované neonovymi tyéemi, vznasejici se nad hlavami divaku jako snové setkani Vikingt
se Star Wars. (pv)

Sirenale, 2015,

wooden canoe, neon tubes
Sirenale, 2015,

drfevéna kanoe, neonové trubice

Fast and Furious, 2015,
acrylic on canvas, LED lights
Rychle a zbésile, 2015,

akryl na platné, LED diody

No Matter, 2012/2015,
photography on wood, neon
No matter, 2012/2015,
fotografie na dievé, neon



JIRIi STANEK

1990
FaVvVU VUT Brno

The initial inspiration for Jiri Stanék’s graduation project was a book by the photographer Edmund Engelman,
depicting Sigmund Freud’s apartment and workroom a few days before his exile to England in 1938, along

with a cycle of drawings by Robert Longo in 2000 according to these photographs. Stanék elaborates on the
photographs’ interpretation of the privacy of the founder of Psychoanalysis in his own way, through various graphic
techniques, layered to form enormous hanging images and through found objects: an antique carpet bearing a huge
burned tree stump on coal legs not only celebrates but also creates the surreal. (pv)

Prvotni inspiraci pro diplomovou praci Jifiho Stanka byla kniha fotografa Edmunda psychoanalyzy rozvadi po svém, pomoci roziénych grafickych technik, vrstvenych do obfich
Engelmana, zachycuijici byt a pracovnu Sigmunda Freuda jen par dni pied jeho zavésnych obraz(, i skrze nalezené objekty: starozitny koberec, nesouci obfi ohofely pafez na
odchodem do anglického exilu v roce 1938, stejné jako cyklus kreseb, které podle nich uhelnych nohach tak surrealno nejen oslavuje, ale i nové vytvafi. (pv)

nakreslil v roce 2000 Robert Longo. Stanék jejich interpretaci soukromi zakladatele

Dangerous Method 19, 2015,
Linocut, origami, charcoal drawing,
tree stump, paper, carpet, coal
Nebezpecna metoda 19, 2015,
Linoryt, origami, kresba uhlem, parez,
papir, koberec, uhli
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